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"NEW MANAGERIAL LIST SHOWS 
~ GREAT INDIVIDUAL PROGRESS 


Marking the greatest parade of personal progress ever 


~ made by individuals in any industry, complete details of the 
widespread re-allocation of Publix managerial man power, 
planned at the recent Atlantic City convention, are announced 
today in this issue of Publix Opinion by David J. Chatkin, 
General Director of Theatre Management for Publix Theatres. 
The outstanding change from the former method of oper- 
ation is that every theatre in each town comes under one 
supervision. This was, in a large measure, due to the count- 
_ less new and complicated problems, peculiar to each locality 
and requiring. intensive application to small territories, re- 


_ divisions. 
been appointed Director of 


the business brought about by 
the perfection of the talking 
pictures: 


The complete new list of 
managerial assignments is 
given on pages 2 and 3 of 
this issue. 


As announced in the former 
issue of Publix Opinion, the 
_ entire area of Publix Opera- 
_ tion has been divided into two 


Milton H. Feld has 


Theatre Management of Divi- 


sion “A,” and Louis A. Schnei- 


der Director of Theatre Man- 
agement of Division “B.” J. J. 
_ Fitzgibbons was officially ap- 
pointed Director of Theatre 
Management of New England. 
These appointments were ef- 


: fective December 1st. 


- The following groups of towns, 
headed by Division and District 


_ Managers, comprise Mr. Feld’s Di- 


vision: 


EASTERN DIVISION, ‘John J. 


Friedl, 
York Office: New Haven, Boston, 


Division Manager, New 


_ Buffalo, Rochester and Toledo. 

_ TEXAS DIVISION, Barry Burke, 

_ Division Manager, J. O. Cherry, 
District Manager, Palace Theatre 

_ Bidg., Dallas, Tex.: Dallas, Hous- 

_ ton and San Antonio. 

_ DENVER DIVISION, C. C. Perry, 

_ District Manager, Denver Theatre 


_ Kansas 


Bldg., Denver, Colo.: Denver and 
City. 

MIDLAND DIVISION, E. A. Smith, 
Division Manager, Finkelstein & 


_ Ruben, 17 N. 6th St., Minneapolis, 
_ Minn.: Minneapolis, St. Paul, Du- 


luth, Des Moines and Omaha. 
Ralph Branton has been appoint- 


ed District Manager of the Twin 


Cities. Mr, Anson is City Man- 
ager of Duluth. Harry David will 
be the Resident Supervisor of Des 
Moines and Omaha. 

Mr. Feld will have physical 
supervision of the New York the- 
atres, which include Rialto, Rivoli 
and Paramount, New York, and 
the Brooklyn-Paramount. 


In addition to this Mr. Feld will 
contact with all operations han- 
dling unit s 
West Coast, 


hows, which includes 
— Skouras 


if groups of towns, 
Division and District 
prise Mr. Schneider’s 
ON. -C.B.. Stiff; 
Worth Theatre, 
ustin, Ft. Worth 


ON, Chas. E. 


sulting particularly, from the constantly changing nature of 
Opens na 


Sasseen, District Manager, Capitol 
Theatre Bldg., Oklahoma City, 
Okla.: Chickasha, Enid, Ft. Smith 
and Oklahoma City. 

COLORADO DIVISION, District 
Manager, no appointment: Colo- 
rado Springs, Greeley and Pueblo. 
INDIANA DIVISION, W-B. Lloyd, 
District Manager, 162 N. State St., 
Chieago, Ill.; South Bend-and F. & 
M.—lIndiana. 

GEORGIA DIVISION, M. S. Hill, 
District Manager, 169. Peachtree 
St., Atlanta, Ga.: Augusta, Colum- 
bia, Macon and Montgomery. 
CAROLINA DIVISION, Harry 
Hardy, District Manager, Alham- 
bra Theatre Bldg., Charlotte, N. C.: 
Anderson, Asheville, Charlotte, 
Greenville, Johnson City and Spar- 
tanburg. 

ATLANTA DIVISION, W. C. Pat- 
terson, District Manager, 169 
Peachtree St., Atlanta Ga.: Atlanta, 
Birmingham, Anniston, Chatta- 
nooga, Knoxville and Jackson. 
FLORIDA DIVISION, F. H. Dow- 
ler, Jr., Division Manager, Jesse L. 
Clark, District Manager, Florida 
Theatre Bldg., Jacksonville, Fla.: 
Jacksonville, Cocoa, Daytona, Palm 
Beach, West Palm Beach and Lake 
Worth; Miami, W. E. Drumbar; 
Lakeland, St. Petersburg and Tam- 
pa, J. B. Carroll, Tampa Theatre 
Bldg., Tampa, Fla. 
COOPER, New York City—Okla- 
homa City, Lincoln and St. Joseph. 
A. H. BLANK, Harry David, Divi- 
sion Manager, 300 Commonwealth 
Bldg., Des Moines, Iowa: Cedar 
Rapids, Council Bluffs, Davenport, 
Newton, Rock Island, Sioux City, 
Waterloo and Moline. 

Mr. Schneider will establish a 
contact with Publix-Sparks, Publix- 
Sparks-Saenger and Arthur Lucas 
as well as Mr. Cooper. 

“We believe that this new ar- 
rangement is going to help each 
and every man in our organization 
do a bigger and better job than he 
has ever done before,” declared 
Mr. Chatkin, “due to the fact that 
his contact will not only-be much 
closer, but that the outstanding ef- 
forts will receive more recognition, 
and by the reverse of this, more 
help will be given those who are 
apparently in need of it. 

“We shall expect Mr. Feld and 
Mr. Schneider to receive the great- 
est measure of cooperation it is 
possible for every manager to give, 
as this kind of a job will warrant 


every bit of it, and will make every-| 


bodys’ task easier. : 

“J shall_personally watch, with a 
ereat deal of interest, every man- 
ager’s individual efforts, as In @IV- 
ing Mr. Feld and Mr. Schneider 
your whole-hearted support it will 
at the same time reflect itself in 
the Theatre Management Depart- 
ment as a whole.” 
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“IF THIS WERE 
MY THEATRE!" 


A few weeks ago Mr. Katz received:a personal 
letter from a theatre manager, violating the 
canons of organizational routine. The letter 
started out by confessing that the writer was 
“going over the heads of everybody to tell his 
story.” He made the point that he was on a par 
with the owners, in that he felt that his career 
was at stake, since the owners’ stake of profit and 
loss controlled his rise or fall. On this premise he 
based his letter. 


He wrote it sanely, temperately, and graphi- 
cally. He unbosomed himself completely about 
his theatre. He believed that his immediate 
chiefs were so busy with more important affairs 
that he and his theatre were being lost -in the 
shuffle. | ~ 


So he wrote a letter, the keynote of which was: 
“Tf this were my theatre.” He analyzed it from 
beginning to end; pointed out its faults and vir- 
tues; its requirements and prospects for more 
profitable operation. He evinced a tolerant atti- 
tude toward his organizational chiefs who stood 
between himself and the decisions that he wanted 
made for the benefit of his ideas of prosperous 
operation. His main issue was: “If THIS were 
MY Theatre!” 


The letter was read by Mr. Katz to his Home 
Office Executive Cabinet, and it elicited the ap- 
proval of everyone who heard it. Even those over 
whose heads the epistle soared, approved. They 


approved, and so did Mr. Katz, because the letter . 


was written without the spirit of mischief or mal- 
ice, and was honest and open-and-above-board. It 
was clear and concise. 


As a result, Mr. Katz announces that the thea- 
tye for which the plea was made, now has all of 
the recommendations in actual operation. 


And the writer became the bone of contention 
in a dozen conferences between executives who 
wanted him for important work in other fields 
where advancement was commensurate with his 
initiative, ability, imagination, spirit and loyalty 
to himself and his firm. 
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Publix Theatres Corporation, Paramount Building, New York, Week of December 22nd, 1928. 
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E-ALLOCATED 


EASTMAN IS 
NOW PUBLIX 
THEATRE 


The famous Eastman Theatre, 
built several years ago by George 
Eastman, millionaire manufacturer 
of Eastman Kodaks, and presented 
by him to the University’ of Roch- 
ester, Rochester, N. Y., passed into 
the control of Publix Theatres Cor- 
poration Monday, Dec. 17th, under 
the terms of a ten-year lease. Two 
other Rochester theatres, the Re- 
‘gent and the Piccadilly, were in- 
cluded in the lease. 

The lease, signed by Mr. Sam 
Katz and Raymond N. Bail, comp- 
troller of the university, stipulates 
that twenty days shall be reserved 
each year for concerts and three 
days each spring for the presenta- 
tion of grand opera by the Metro- 
politan Opera Co. In addition, it 
has been agreed that the Eastman 
Theatre shall be available mornings 
for community events such as uni- 
versity and high school graduation 
exercises, union Thanksgiving serv- 
ices and Memorial Day observ- 
ances.. 

The Eastman Theatre Orchestra 
of eighty pieces and the Eastman 
Theatre Company ‘which provides 
the stage presentations will be re- 
tained intact until the expiration 
of their respective contracts. 

The constant developments in the 
moving picture industry made it 
impossible for the university to run 
the theatre at a profit, inasmuch 
as the concentrated energies of 
specialized experts are required -in 
that industry today. This was the 
reason given by the university for 
leasing the theatres to Publix. 

The Eastman Theatre was con- 
sidered, at the time of its comple- 
tion, as one of the most beautiful 
theatre buildings in the world and 
still remains one of-the fine show 
places of America. Its acquisition 
by Publix marks the addition of 
one more link te the chain of mag- 
nificent theatres for which the 
organization is world-famous. 


MANAGERS 
ATTENTION! 


The calibre of the men selected 
for training at the next session of 
The Managers’ Training School de- 
pends very much upen the coopera- 
tion of men in the field. Theatre 
managers are requested to bring 
the school to the attention of men 
in their communities who are qual- 
ified and duly interested. 

Every manager has received pub- 
licity material to be placed with 
local newspapers and application 
forms carrying full information 
concerning the next session of The 
Managers’ School. 

The next group selected for 
training will include many men 
now in the employ of Publix who 
will be brought to New York on a 
scholarship basis because their rec- 
ord with the Company and their 
qualifications have merited them 
this opportunity. However, the 
class will NOT be limited to such 
men, If every manager would do 
his utmost to promote -interest in 
the school wherever in his commu- 
nity such promotion will get re- 
sults, many likely applicants could 
be considered for selection. 

For-more applications or infor- 
mation concerning the school, com- 
municate with Jack Barry. 
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TOWN 


THEATRE MANAGER TOWN 
‘A “Sure fire box-office picture” is ae 
the way Mr. Sam Dembow, Jr., 5 DIVISION —Milton H, Feld Chattanooga, Tenn. beg 
oF characterizes “The Wolf of Wall! Boston, Mass. Metropolitan — Louis Lazar Rialto 
pace ~ a va at ser . Buffalo, N. Y. “Buffalo ; V. R. McFaul Bonita 
sent the Home Omics recently trom). wean, © A) ee J. E. Carr Bijou 
et Wolf of Wall Street’ a sig How 
“*The olf o ree ; 
stands out as the sure fire box- oe Fark — Charlotte, N. C. *Carolina 
office picture,” wires Mr. Dem- ensington - Quinlivan Imperial 
bow, gs I — Bhs predict se Bailey Robert Murphy AVeaniens 
outside ef the son picture it) pnaijas Tex. Piicns ETE ea a 
will gross more money than any : : : Chickasha, Okla. *Rialto 
talking picture released to date. Melba H.. A. Wolever oe " Sugg 
Bancroft and Baclanova give a/| Denver, Colo. Denver A. W. Baker K 
‘performance the = ~— E Rialto is tae: : ozy 
j have never seen or heard from x 
) the screen and I’d_ wager now Victory Zigman Cocoa, Fla, Aladdin 
that when it plays Rialto, New| Duluth, Minn. Lyceum C. M. Anson Colorado Springs, Colo. Rialto 
4 York, it will shatter all previous Siraid © uM Ane Bevin 
records.” ; " ; s 
| “The Wolf of Wall Street,” star-| Houston, Tex. Metropolitan Emil Bernstecker Columbia, 8. C. Ritz 
: : : : : (Ed Collins, C. M.) Kirby Ralph Smith Imperial 
i ring George Bancroft, is a talking M. Floyd 
3 | Paramount picture. In it Bacla- : Queen : Daytona, Fla. Vivian 
nova sings. Kansas City, Mo. Newman H. Swiger Florida 
(L. J. Finske, C.-M.) Royal Clare Woods Crystal 
Minneapolis, Minn. Minnesota (advise later) Enid, Okla. Criterion 
- WHY NOT? State Gordon Green Ft. Smith, Ark. Joie 
Lyrie Kenneth Belina New 
: “Would it be possible,” writes passe! oe be - Ft. Worth, Tex. Worth 
{ Ed Olmstead, Publicity Director of N : osed ge : Palace 
Bt the Metropolitan Theatre, Los An-| “© Haven, Conn. Olympia George y Hippodrome 
geles, Cal., “to have every. Publix} New York, N. Y. Paramount (N. Y.) E. T. Leaper Galveston, Tex. *Queen 
i] Theatre program, everywhere, Rialto (N. Y.) Robert Weitman Tremont 
| carry the line: Rivoli (N. Y.)__L. A, Shead Givin Oaks: Sterling 
i “‘When you visit California,| Brooklyn, N. Y. Paramount (Bkn.) J. L. McCurdy Greenville, S. C. *Carolina 
Publix will entertain you at He) pochester, W.¥, *Eastman (advise later) ; Rivoli 
a great. Metropolitan Theatre in Los (M. J M hy, C.M Pi 1 P ) ; 
iW Angeles and the popular Granada - J. Murphy, C. M.) ecadilly (advise later : Egyptian 
Theatre in San Francisco.’ Or, Regent (advise later) Jackson; Tean. *Lyric 
‘Your visit to California will not} Paul. Minn. Capitol Univion taka as 
be complete ‘until you have seen . 2 3 
the.superb Publix entertainment at Riviera Robt. Gitterman | Jaeksonville, Fla. Florida 
the beautiful Metropolitan Theatre Tower Abe Sundberg J City * 
in Los Angeles and the popular Strand (advise later) ohnson , Tenn. Majestic 
Granada Theatre in San Fran- s r Criterion 
dace? * an a = Texas Wm. O’Hare Capitol 
(W. J. Lytle, Empire S. R. Abrams 
All theatre managers are urgent- : Knoxville, Tenn. Tennessee 
i ly requested to incorporate one| Ceneral Manager) Princess J. G. MacSween Riviera 
i of page _ ome in “<< pro- Rivoli Frank Brown 
ai grams if they have any. mem- ; Strand 
i ber that giving an occasional boost Toledo, Ohio Paramount (advise later) . Majestic 
to the other fellow in = a Lyric 
helps the entire organization an Theat 5 
i ag oer will a) revert (Following A. H. Blank res) Lakeland, Fla. Polk 
to you. Then, too, some day you a F 4 Palace 
may be in need of a hand yourself. Des Moines)\lowa Mane e pirates masa Lakeland 
| Strand 
Strand Arthur Swanke 
1 | TOLEDO GETTING Garden H. M. Schrodt Late, anne oe Oskley 
; HOT! Princess H. M. Schrodt Macon, Ga. ~ Rialto 
: Omaha, Neb. Riviera Raymond Jones Capitol 
Rialto John Howard Grand 
ie Saltaebe sa eaxgets, i Strand Don M. Gilmore Miami, Fla. Olympia 
ap Theatre, Toledo, will open (W.E. OM. 
i | Saturday, February 9, 1929. 202 : cag Fairfax 
li The doors will be open to the (Following supervised by Mr. Feld but not operated by Publix) Olympia F podrome 
— + cabot: P —s <= New Grleans, La. Saenger E. V. Richards, Jr. Fotosho 
ain reseryations w 
made on the mezzanine for Coral Gables, Fla. Coral Gables 
| the afternoon and evening : Cocoanut Grove, Fla. Cocoanut Grove 
shows similar to the manner DIVISION “B”—L. E. Schneider Miami Beach, Fla. Community 
i in which it was handled i : : ; , 
| i medic cu W. L. Whitehead, Division Public Relations Advisor, 605 Florida | Little River, Fla. ae 
Theatre Bldg., Jacksonville. Donald Chambers, Division Publicity Ad-| Montgomery, Ala. Empire 
: , (H. C, Farley, C. M.) Strand 
R dati Sell visor, 169 Peachtree St., Atlanta, Ga. : Pl 
ecommendations Se : ' 
Anderson, S. C. Imperial (closed) Palm Beach, Fla. Paramount _—_—A. 'F, | 
Most Seats, Survey | “Strand 1%. Jenkae (Roy Smart, C.M., Beaux Arts A. F, 
Shows Anniston, Ala. Ritz T. Y. Walker, C. M. Kettler, W. Palm Beach) Garden » A. F. 
*Noble T. Y. Walker Wst Palm Bach, Fla. Arcade H, A. 
Sie ie Shub th Theato T. Y. Walker *Kettler W. H. 
result of another audience survey | Asheville, N. C. Plaza T. H. Holliday Stanley ors 
aa ene eee Imperial = Ra . ee 
ing this oe that theatre. Here it is: Strand F. LaBar Pueblo, Colo, Colorado R. S . 
Billboards and posters. +7... gop| Atlanta, Ga, Howard Robert Hicks . pis. 
ast Oo BVOTILEB. . cs wcisevesvn Keith’s Georgia M. I, Semon ' 
Recommended by ticket agency 580 Rialto V. Watkins South Bend, Ind. Colfax E. J. 
fae mds. .225| Augusta, Ga. Imperial F. J. Miller, C. M. Spartanburg, S. C. Montgomery E. E, 
MGM 5s 2 6 xi die dic os ca 390 *Modjeska ‘F, J. Miller > *Rex H. 2 
| 81,684 Rialto F. J. Miller . Strand HBA 
re. two replies were generally “lee | Austin, Tex. Majestic T. W. Erwin Savannah, Ga, *Lucas J. G. B 
Hl ‘ pressed by reviews” and “Newspa- Queen H, LeTempt Odeon aS 
| fe 7 i i per advertisements.” go as ‘ Bijou NRA 
: cite, survey is being conducted in Birmingham, Ala. Alabama Bolivar Hyde . a ] 
bi other cities, ‘<k: SAE dhen ba begun Strand - Martin N. Anderson 
- n ndon. 


Galax Martin N. Anderson 


TOWN 


e THEATRE 
Tampa, Fla. *Tampa 
(Guy A. Kenimer,C.M.) Victory 
t pee: Strand 
— Franklin 
2 Seminole 


(Following theatres operated by 


_ (Continued from page 2) 


MANAGER 


A. M. Koy 

Geo. B. Peck 
Edwin Adler 
A. B. Heston 
O. G. Finley 


A. H. Blank) 


Cedar Rapids, Iowa Capitol W. Gollner 
Coufieil Bluffs, Towa Broadway H. Chatkin 
Davenport, lowa *Columbia H. L. Davidson 
7 : Garden H. L. Davidson 
aa Family H. L. Davidson 
Moline, Th. (advise later) 
Newton, Ill. *Capitol G. P. Hundling 
| eae 6 Rialto G. P. Hundling 
Rock Island, Ml. Fort Armstrong F. O. Slenker 
aa ae Spencer R. D. Hinchman 
seagiaal Iowa Princess C. McPike 
a Capitol L. E. Davidson 
, aterloo, lowa Riviera H. D. Grove 
4 (Following theatres operated by J. H. Cooper) 
Lin *Lincoln Chas. F. Shire, C. M. 
Colonial : Chas. F. Shire 
Liberty Chas. F. Shire , 
Orpheum Chas. F. Shire 
“Rialto - Chas. F. Shire 
*Criterion Pat McGee. 
Capitol Pat McGee 
Missouri N. Prager 


= _ 141 Walton St., Atlanta, 


Ritz 
Criterion 
Ritz 


ksonville, Fla. — Palace 
a Arcade 
Empress 
Imperial 
Republic 
Rialto 
Riverside 
Temple 
* Alcazar 
Pheil 
5 Se Rex 


ollowing theatres operated by Publix-Lucas, directed by Arthur Lucas, 


Ga.) 

Frank D, Adams 
Frank D. Adams 
Milton H. Kress 
Paul Short 

H. A. Cook 

I. L. Shields 


lowing theatres operated by Publix-Sparks, directed by E. J. Sparks, 
Bo Palmer Bldg., Jacksonville, Fla.) 


John L, Crovo 
R. Phillips 

W. A. Krause, Jr. 
M. F. Estes 
John L. Crovo 
Brandon Warren 
John N. Thomas 
John L. Crovo 
H. G. Griffin 

W. J. Melvin 

H. G. Griffin 


(Following theatres operated by Publix-Sparks-Saenger, directed by 


__E, J. Sparks, Palmer Bldg., Jacksonville, Fla.) 


Queen 
*Sunset 
Garden Court 
Baird 
Lyric 
*Florida 
*Dixie. 
Temple 
Howell 
Princess 
*Milane 
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Ft. Lauderdale, Fla. 
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Boston, Mass. 


Allston 
Capitol 
Colonial 
Opera House 
Bijou 
Graphic 
Opera House 
Park 
Prark 
Magnet 


A. R. Nininger 
A. R. Nininger 
(closed) He 
J. Newton Treece 
J. Newton Treece 
J. Newton Treece 


Harry 'P. Botts 
Harry P. Botts 


Wm. C. Mahoney 


Joseph L. Marentette 
Joseph L. Marentette 


RK-NEW ENGLAND DIVISION—J. J. Fitzgibbons 


C. Bassin 

Walter League 
W. B. Williamson 
W. B.: Williamson 
G. Jeffrey 
(closed) 
C. J. Russell, Jr. 
T. MeGuigan 

P. P. Peakes 
(closed) 


TOWN 
Bath, Me. 


Belfast, Me. 
Biddeford, Me. 


Boston, Mass. 


Brockton, Mass. 


Cambridge, Mass. 
Chelsea, Mass. 


Dorchester, Mass. 


Dover, N. H. 


Ft. Fairfield, Me. 
Ft. Kent, Me. 
Gloucester, Mass. 


Haverhill, Mass. 


Houlton, Me. 
Lowell, Mass. 


Lynn, Mass. 
New Bedford, Mass. 


Newburgh, N. Y. 


Newport, R. I. 


North Cambridge, Mass. 


Pawtucket, R. I. 


Pittsfield, Mass. 


Richford, Vt. 
Poughkeepsie, N. Y. 


Rockland, Me. 
Rutland, Vt. 


Salem, Mass. 


Somerville, Mass. 
Waterville, Me. 


Westbrook, Me. 
Woonsocket, R. I. 


Yonkers, N. Y. 


FUTURE REFERENCE! 


THEATRE 


Opera House 

Columbia 

Colonial 

City 

Central 

Fenway 

Olympia 
(Scollay Sq.) 

Olympia 

- (Wash’gt’n St.) 

Brockton 

Rialto 

Strand 

Central Square 

Olympia 

Broadway 

Codman Square 

Fields Corner 

Upham’s Corner 
Strand 

Lyric 

Strand 

Park 

Savoy 

North Shore 

Strand 

Colonial 

Palace 

Temple 

Merrimac Square 

Rialto 

Olympia 

Olympia 

Empire 

Academy 

*Broadway 

Strand 

Harvard é 


’ Imperial 


Strand 
Capitol 
Strand 
Colonial 
*Bardavon 
Stratford 
Empire 
Park 
Strand 
Strand 
Grand 
Playhouse 
Federal . 
Salem 
Strand 
City Opera House 
Haines 
Star 
Laurier g 
Stadiam 
Bijou 
Strand 


MANAGER 
‘W. T. Powell 
W. T. Powell 
H. L. Adams 
J. P. Rundle 
F. A. Vennett 
A. E. Fowler 


Lawrence Bearg 


F. Hookailo 


did. Cahn. CM: 
W. B. Rose 
W. C. Benson 


J. Goldberg 


Chas, A. Goldryer, C. M. 
H. Schwartzberg 


A. F. Donovan 
Harvey Cocks 
J. J. Dempsey 


Arthur Pinkham 
Arthur Pinkham 


C. W. Benjamin 


Harvey Bernardini 


J. P. Kineaide 
C. B. Craig 


A. Lashway 

E. M. Brodie 

H. Kayes 

D, F. Perkins, C. M. 
A. J. Hamilton 
Nash Weil 


Morris Simms 
Joseph Borenstein 
Geo. T. Cruzen, C. M. 
Harold Le Valley 

D. J. Dugen 

J. P. Callahan 

John C, Wright 

C. F. Millett 

C. Frederick, C. M. 
E. J. Matthews 


S. Carl Carpenter 
Hi Pe ot, CM. 
John Hartung 

C. M. Benson 

C. M. Benson 
Joseph N. Dondis 
T. W. McKay 

T. W. McKay 

T. W. McKay 
Paul Shay 

W. G. Mitchell 
J. J. Sullivan 

H. J. Mulqueen 
G. E. Sargent 

F. Eugley 

John Arnold 

Wm. Spragg’ 

J. S. McNeill 
Geo. C. Walsh 


(Following theatres in Maine-New Hampshire group. Office at 
60 Seollay Square, Boston) 


Brunswick, Me. . 
Burlington, Vt. 
Concord, N. H. 


Fitchburg, Mass. 


Gardiner, Me. 
Hollowell, Me. 
‘Lewiston, Me. 


| Livermore Falls, Me. 


Montpelier, Vt. 
Mexico, Me. 
Norway, Me. 
Portsmouth; N. H. 


Rumford, Me. 
South Berwick, Me 


South Paris, Me. 
Wilton, Me. 


Cumberland 
Majestic 

Star 

Capitol 
Cummings 
Lyric 

Shea’s 

Opera House 
Acme (closed) 
Empire 
Strand 

Musie ‘Hall 
Dreamland 
Playhouse 
Mexico (closed) 
Rex 

Colonial 
Olympic 
Opera House 
Strand 

Strand . 
Strand 

Bijou 


. K. Eldridge 
W. Carroll 
K. Connor 
C. Lund 


Goldberg 
Goldberg 
. R. Lawton 


. J. MeDermott 
W. B. Williamson 
J. N. Snider 

H. Rosenthal 

J. Kenney 

C. W. Moulton 

R. W. Pinkham 

J. M. Goodwin 
Mrs. E. Harriman 
Viney Badger 

M. C, Murch 

J. A. O’Brien 

J. A. O’Brien 

G. Stone 

L. Durepo 

L. N. Bump 


i relon.| 
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PROGRESS IN 
TALKIES IS 
TREMENDOUS 


“Talking pictures. made today at 
our Long Island: Studio are just 
twice as good—by mathematical 
demonstration—as the pictures 
made only four months ago,” de- 
clares Ralph H. Townsend, direc- 
tor of recording for Paramount. 

“Every sound has a pitch,” says 
Mr. Townsend, “what may be 
'called in radio terminelogy a wave 
- . 
length or frequency, determined by 
the number of vibrations per sec- 
ond which that sound sets in mo- 
tion. The average human ear can 
hear sounds ranging from a fre- 
quency of 16 or less up to about 
15,000. 

“For example, the ordinary bari- 
tone man’s voice would pronounce 
the word ‘low’ with a frequency of 
about 100 cycles per second. The 
same voice would pronounce the 


2 


word ‘safari’ with a frequency on 
the s sound of about 6,000 cycles, 
and on the f sound of about 8,000. 
Eliminating Lisping 

“Now, as sound recording devel- 
oped, there was a quite definite 
limit to the frequency which could 
be taken down. One of our prob- 
lems has been to increase that 
range. The early talking pictures 
could not cateh vibrations of higher 
frequency than about 3,000. The s 
and f sounds were beyond that and 
were not recorded; so of course the 
actors lisped. The best we could 
do in this studio last August was 
about 4,000. Now we are recording 
8,000 and actually reproducing 
6,000, and soon we shall raise that 
maximum another step higher. Our 
actors can say practically anything 
they wish, and still be recorded per- 
fectly. We have doubled the range. 

“Our: present range at the Long 
Island Studio, I believe, is greater 
than in any other sound picture 
studio in the world. It is possible 
to improve sound recording and re- 
production over the initial showings 
to just as great an extent as the im- 
provement of moving pictures over 
the old-time flicker.” 

Finest. Recording to Date 
“The Letter,” according to Town- 


resents the finest 
attained in the films. 


recording ever 

Curiously, all 
the actors in it are Orientals, and 
the speech is entirely in Chinese. It 
is the scene in which the Chinese 


woman and her maid in the court- 
house corridor stop ‘the lawyer’s 
clerk and tell him they possess the 


incriminating letter. The conversa- 


{ tion is nervous and furtive, entirely 


in whispers. And, the engineer says 
proudly, it was caught perfectly. 
Greater Range for “Mike” 

“Another thing we have done on 
‘The Letter’ which I think is new in 
talking films. We have got around 
the necessity for actors to stand in 
just one single position under the 
microphone. We have eliminated 
the unnatural and uninteresting ap- 
pearance of two characters standing 
stifl_y in front of the camera and 
speaking their lines. This, of coursé, 
-has been characteristic of most talk- 
ing films so far. 

“What I mean is that we have 


given the microphone greater range, 
so that the actors may move around 
and carry on their action at the 
same time they talk. In the scene 
where Miss Eagels shoots her lover, 
Herbert Marshall, for example, there 
is vigorous action and movement all 
around a room; yet the talk goes 
on throughout, and it has been re- 
corded perfectly. 

“The microphone has been made 
to follow the voice over just as wide 
a space as the camera lens can fol- 
low. The introduction of real action 
along with dialogue will be one of 
the distinctive contributions of ‘The 
Letter’ to talking picture technique. 

Close-ups Not So Necessary 

“T believe, too, that this increase 
of the space range. of the -mfieéro- 
phone will bring about a change in 
the lighting of sets. 
less of the spotlight, more general 
flooding of a wide area, with in- 
creased action. 

“The talking picture will give the 
director many additional weapons 
or tools for creating his effects in 
the emotions of the audiénces. It 
has been the established custom to 
obtain emphasis by means of the 
close-up. When the tense moment 
arrived, move the camera up. But 
now with the addition of sound, it 
will be possible to get emphasis by 
sending out the words to impact 
upon the audience while leaving the 
characters in full-length position sa 
that their action may go forward 
swiftly and without interruption.” 

0 Is Townsend? 

_, Townsend is one of the veterans 
in the recording field and has been 
an acoustical engineer ever since his 
graduation from Purdue. For a long 
time he was in charge of research 
and recording laboratories for Bruns- 
wick phonographs. 


send, contains one scene which rep-- 


There will be” 
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IRWIN’S LIFE 
OF MR. ZUKOR 
BEST SELLER | 


] 

Will Irwin -has. written the) 
story of Adelph Zukor’s life from 
the time when, as a little Hunga- 
rian immigrant boy, he landed in 
New York with his entire fortune 
of $40 sewed into the lining of his 
second best waistcoat, to his pres- 
ent position as an outstanding fig-} 
ure in the motion picture and finan- | 
cial -world. It is called “The! 
House That Shadows Built” and} 
has recently been published by | 
Doubleday, Doran & Co. 
With the book on the market but | 

a very short time, publishers re- 
port unusually large sales all over; 
the country. Encouraged by the 
immediate response on the part of | 
the reading public, they are at} 
present launching a large advertis- | 
ing campaign in the leading book 


| 
| 


_ READ THIS BEFORE YOU START 
ANY DANGEROUS EXPLOITATION 


At the Minnesota Theatre, Minneapolis, Minnesota, the other 
day, a bear was used for certain exploitation purposes. As | 
understand it, the bear was led around the streets by his owner, 
whom we employed, and there was probably some sort of sign, 
advertising one of the pictures at the Minnesota Theatre. 


The bear clawed the leg of a woman passing by, and we now 
find ourselves about to be sued for damages. 


The standard Public Liability Policy is somewhat ambiguous 
as to employment of animals, particularly away from the prem- 
ises, and besides, the cost of accidents involving financial loss 
is charged against our experience and thus adversely affects 
our insurance rate. 


I have no idea as to the value of such publicity, but in this 
particular case the woman is claiming $5,000 damage. You 
will be able to judge best whether the publicity is worth $5,000. 


While on-this general subject, I might state that as to all 
stunts which involve danger to life, either to the person em- 
ployed in the stunt or to the public, we are again taking a 
chance as to being held responsible in case anything happens. 


The Legal Department will advise you, I am sure, that it 
is difficult, if not impossible, by means of the so-called re- 
leases (which managers are very likely to prepare with a 
great feeling of confidence) to release us in any manner 
from responsibility either to the performer or to the public. 


No false sense of security should be felt in connection with 
any form of release unless it is prepared with the best legal 
advice. 


This letter is not intended to convey the idea that no pub- 
licity which might conceivably involve danger should be under- 
taken, but is written with the thought that the danger and 
chance of loss to us should be measured against the value of 


the publicity. 
HENRY ANDERSON, 


Manager, Publix Insurance Department. 
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ADOLPH ZUKOR 


publications. Also quick to sense} 
the international interest .in the, 
history of Mr. Zukor and the spir- 
ited manner in which it is pre-| 
sented by Mr. Irwin, have been the 
magazines and newspapers, which 
have been giving the book marked 
attention. For instance, in a recent 
issue The Literary Digest devoted 
five columns to it. 


A BEST SELLER! 


Get this book and read it! It is rich in institutional facts that are 
useful to you. Spread it around! Get your newspaper to review it. 
Teil your friends about it. Get the people who come into your theatre 
to read it. They will thank you for introducing them to a fascinating 
book about a fascinating personality in a fascinating industry! 


Wrote Many Biographies | 
| 
| 


Mr. Irwin has written biogra- 
phies of many famous personali-| 
ies, one of his latest being that of | 
Herbert Hoover, whom he is now | 
accompanying on the South Amer- | 
ican good will tour. It is said, ; 
however, that he has far exceeded | 
his best accomplishments in “The | 
House That Shadows Built,” upon 
which he worked for nearly a year,- 
exhausting every possible source 
for material. Irwin is probably the 
most famous of war correspondents | 
and one of the greatest investiga- 
tors in this country and writers on 
political and economic subjects. 

Through the generosity of the! 
Corporation, large consignments of | 
the books are being sent to every 
Exchange for distribution to the! 
employees, and to such theatre 
managers included in lists which | 
were sent in to the Home Office 
early this Fall by the Branch Man- 
agers for this purpose. Further-| 
more; every Exchange will receive 
sufficient copies for distribution to 
the leading newspapers in their re-| 
spective territories and for presen- 
tation to the public library. A} 
letter explaining this distribution 
has been sent to every Branch 
Manager. Several thousand copies | 
in all will be mailed to theatres and 
newspapers, all being shipped to) 
Exchanges in cartons and. already | 
addressed, merely the affixing of | 
stamps remains to be done locally. | 

The book retails for $3.50 and is 
enclosed in a striking jacket in blue, | 
gold and black. . 


. Vuar 
Hapows 


Our Pride in Paramount’s President 


We are certain that each employee 
who is fcrtunate enough to receive 
a copy of The House That Shadows 
Built” will prize it most highly, will 
read it with avidity, and will draw 
many 2 lesson from it which will be 
of value in shaping his or her indi- 
vidual career. It will serve even fur 
ther, we are sure, to strengthen the 
tie that binds us to the Company 
over which Mr. Zukor presides, and 
increase the measure of pride that 
we may justifiably feel in our asso 
ciation, however humble it might be 
with such an outstanding, respected | 
and ioved personality as Mr. Zukor 
is, not only in our eyes, and those 
of the film industry, but to all the 
world 
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range, if po 
reel for us 
week, It is” 
for the holid 
cal accompan 
the cue sheet 
make an exce 
| number. jeg 

Anv other 
with reference | 
be had by wiring 
ment immediate 

Mr. Boris Morr 
Director for Publi: 
hear from all 
cue as to their 
subjett and also 


The following Reneyneneg tay 
cue sheet has been arranged by the 
Music Department for a special 
Christmas novelty reel released by 
| Universal called “The Wooden 
Soldiers.” ; : 
This reel is being shown during 
Christmas week at the New York 
and Brooklyn Paramount and the 
Rivoli Theatres. Arrangements 
were made through Mr, Saal’s 
office, district bookers and Man- 
‘agers for the distribution of this 
reel in time for holiday use. 
Managers were urged to tie in 
with their District Manager to ar- 


NON-SYNCHRONOUS CUE SHEET © 

“The Wooden Soldiers”—A Universal Novelty) 
A—Action, T—Titles. D—Deseription. C.US=@ 
Projection speed—90 ft. per min. 

Cue Record No, and 
No. Cue Title 


1. (D) At sereening accord- Parade of Wood- 
ing to length of in- en Soldiers. 
Victor 80674B. 


Time 


troductory titles. ; 
2. (D) At picture—Cobwebs Looms of Foile. 1.05 Bey 

on Window. 0281. 7 
8. (A) Toysmith picks up March Mignonne. 1,03 Beg 

Tov Soldier. 0211. 3 


4. (D) After Toy Soldier Lament. 
falls. 01572. 
5. (D) Toysmith picks up Looms of Fate. 
Vapor. Blower, 0281. end. 
6. (D) Toy Hassar ard Afternoon of a 52 At 4 
Girl come to life. Fawn. *§ 
01532B. 1.20 At 
7. (D) Back to children Amaryllis. : 
(after Gorilla is 0126B. 
seen). 
8. (D) Girl begins to dance. Sylvia Ballet. 
0161B. 
9. (D) Gorilla is seen again. In the Hall of the 
Mountain King. 
“O140A, 
10. (D) Toy Soldier runs Danse Macabre. 
towards Gorilla. 01528A. 


11. (D) Scene Chenges—Toy Parade of the 
Soldiers marching. Wooden Sol- 
diers. 
80674B, 
12. (D) Fade to Toysmith The Bellis of St. 
asleep. Anne de Beau- 


pre. 
Victor 35812A., : 
a 


NOTE: If any of above records cannot be procured by. 
wire us and we will have them forwarded from the hom 


. 
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All the employees, including the managers of the 
Palace Theatres, Jacksonville, have been given notice, wh 
December 15th, that their services were no longer 
as these operations were turned ,over to the Sparks 
that date, 


The Ritz, Valdosta, closed December 2nd for an 


The Opera House, Bath, Me., which has been closed 
21st, on account of a smallpox epidemic, was reopened 
December 11th. zo 


Mr. E. J. Burke, formerly the Treasurer of the Rialto, 
has been appointed Assistant Manager at that theatre. © 


Effective December 16th, the following transfer toc 
Mr. J. S. MacNeill, present manager of the : 
Woonsocket, took over the management of the Bijou, Woo 
at Mr. John Arnold, manager of the Bijou, is managin 
"heatre. t ad 


Effective Monday, December 3rd, Mr. T. MeGu 
management of the Park Theatre, Bangor, replacing 
present manager, who manages the Bijou Theatre di 
of C. J, Russell, Sr., on account of illness, 


| we have decided to close the Magnet Theatre, Ba 
_nitely. ah 


F 2a 
Following is an excerpt from a letter from Mr. 
‘departments should be guided accordingly; ie. 
“We have delivered the Arcade, Temple and 
atres, Jacksonville, on the night of Saturday, De 
to Sparks, and all arrangements have been mai 
transfer. ‘ ea 
“Sparks turned over to us the Areade and Ris 
Palm Beach on the night of December 16th.” 


" 
s 
’ 


ACK KNIGHT EXPLAINS 
~ ORIGIN OF PUBLIX MANUAL 


“During the past few years, so many articles have appeared 
print quoting various individuals as either stating outright 


‘insinuating that they are the authors of the Publix Manual’ 


| Theatre Operation that I f 


eel it only fair to mention, at 


is time, all those who had, in any way, a part in the develop- 


ent of this manual,” declares John T. Knight, Director 


of! 


veatre Management for Publix-Balaban and Katz. 


“Ths manual, the exact title of which is ‘The Training of 
ieatre Employes for Publix Service,’ is the only work of its 
nd on record to be regularly copyrighted and filed in the 
brary of Congress at Washington, D. C. 


““Yhe Training of Theatre 
nployes for Publix Service’ | 
simply a rearranged edition 
the original manual which 
is entitled “The Training of 
i1eatre Employes for Balaban 
Katz Service.’ At the time 
this rearrangement there 
is nothing of importance in 
_y way added or substituted. 
‘the copyright of this Mgn- 
] the authorship is attrib- 
ed to Mr. C. E. Willard -of 
yanson Ogilvie Company, 
iicago, Illinois, and myself. 
‘The Manual idea had its birth 
the minds of Mr. Sam Katz and 
. Barney Balaban about eight or 
re years ago. The oldest list of 
jjects to be covered in such a 
jual was written in Mr. Sam 
.tz’s own handwriting on a piece 
yellow paper during a visit to 
Circle Theatre in Indianapolis. 
th these notes and a few more 
‘ide by Mr. Barney Balaban, work 
s started on a Manual. 
‘About six years ago, through 
: efforts of Mr. John Balaban, a 
nmittee of Assistant Managers 
the Balaban & Katz Theatres of 
icago was appointed, with Mr. 
_H. Stoll as chairman of that 
mittee. This committee was 
‘nposed of Miles Concannon, Leo 
‘land, E. T. Leaper, Max Turner, 
H. Stoll and myself. The com- 


~ 
* 


(Gp mea na! z 
Department of Publix -Theatres.| 


| many nights in getting this Manual 


Having stepped into the manager-| 
ship of the.Chicago Theatre, I was 
at this time promoted to the va-. 
cancy left by Mr. Marx, that of | 
Supervisor of Balaban & Katz The-| 
atres, and I inherited the task of | 
compiling a Theatre Management | 
Manual. At that time, Swanson' 
Ogilvie Company, with whom Mr. | 
C. E. Willard was associated, was 
engaged in an advisory capacity | 
in reorganizing various lines of re- | 
sponsibilities and departments | 
within our Chicago organization. 
Mr. Willard and I jointly undertook | 
the compilation of the Manual en- | 
titled, ‘Training of Theatre Em-| 
ployes for Balaban & Katz Serv-| 
ice.’ We worked many weeks on! 
this and burned the ‘midnight oil’ 


together—lI furnishing most of the 
facts and Mr. Willard assisting in 
compiling those facts in an orderly | 
logical fashion. However, Mr. 
Willard, through his study of our) 
organization, furnished many sub- 
stantial suggestions which were in- | 
corporated in the Manual. 

“The parts of the Manual in its | 
original arrangement which were. 
covered by all of the notes left for 
me were used in Parts II and III 
of the Manual. Parts I and IV 
were: my own development. In’ 
Parts II and III the notes furnished 
covered not more than twenty-five 
per cent of the material now in- 
cluded in those two parts. After 


‘ttee worked for about two 
mths and finally completed a 
rewritten manual of about twen- 
five pages, which was used for 
period of about a year in the 
jlaban & Katz Theatres. The 
jects covered by this Manual 
re so grouped and classified that 
xy could and were assigned to 
lividual members of this com- 
ttee to write up, so that the re- 
ting Manual was rather a mo- 
c¢ of the points of view of the 
lividual members of this commit- 


ee : 

“When Mr. Harry Marx, then of 
lix Theatres home office in New 
rk, was promoted from Manager 
~ the’ Chicago Theatre to Super- 
“or of Balaban & Katz Theatres 
 Chieago, he was definitely as- 
med the task of compiling addi- 
nal material and shaping it into 
“Manual. Due to the amount of 
rk involved, development was 
ty slow and finally Mr. W. K. 
lander, Advertising Manager 
Balaban & Katz, was dele- 
ed to work with Mr. Marx. 
iss Elizabeth Powers, former 
cretary to Mr. Katz, was as- 
med to do the stenographic work 
cessary. The method of ap- 
oaching the problem of compil- 
=a manual was to clip the vari- 
S paragraphs from the old 
ssistant Managers’ typewritten 
anual. With the addition of a 


the B & K Service Manual had} 
been published the Publix New 


York office rearranged certain sec- | 


tions and parts of that Manual, and 
I understand that this rearrange- 
ment was done by Mr. E. T. Leap- 
er, at present Manager of the Par- 
amount Theatre in New York. 

“This rearrangement of the Man- 
ual. was forwarded to me in- Chi- 
cago and I handled the publication 
of it. 

Manual’s True Story 
“This, then, is the true story of 


the much discussed Publix Theatres | 


Manual and when all is said and 


done, Mr. Willard and I are the co-) 


authors of that Manual and are 
recorded as such in the copyright, 
filed in Washington. I feel this 
places credit where credit is due 
and will clear up in the minds of 


the authorship of the Manual. 


| + “In addition to the Manual above 


discussed, Mr. Willard and myself 


ples of Balaban & Katz Theatre 


in conjunction with 


ings, covering a period from Feb- 
ruary, 1926, to July 1, 1927, 
comprise our present methods of 
instruction and training, and oper- 


w new thoughts, this comprised 
e work done by Mr. Marx and 
-r. Hollander. 

“When Mr. Sam Katz went to 
ew York to become President of 
atlix Theatres, Miss Powers 
rned over to the writer a number 


) irty-fi 


is classifications of 


ation policies of theatre manage- 
ment. The compiling of ‘High- 
lights’ was done by Mr. Leo Adams 
and is copyrighted. ; 
“This tells the true story in de- 
tail. F the 
happenings in the past, I am justi- 
fied in going into this amount of 
detail and in putting myself on rec- 
ord concerning the Publix Manual.” 


J. A. KOERPEL JOINS 
MR. FELD’S DIVISION 


Mr. J. A. Koerpel, former 
European distribution executive for 
First National pictures, has been 
engaged and is assigned to Mr. 
Feld’s division for preliminary 


i ite assignment will| Receipts on the opening Saturday showed a 60 per cent advance over | 
oe is definite > the preceding Saturday 


be forthcoming. 


those interested, the question of | 


are co-authors of a 117-page Man- . 
ual entitled, ‘Fundamental Princi- | 


Management.’ These two Manuals, | 
‘Highlights,’ | 
which is a compilation of excerpts | 
selected from the minutes of the | 
Balaban & Katz Managers’ meet- | 


I feel that, in view of the} 
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SELLING POINTS! 


By RUSSELL HOLMAN 


‘Advertising Manager, Paramount-Famous Lasky Pictures) 


We quote. two comments from Falls stormed Idaho Theatre to-! last Thursday morning and saw one 


the Film Spectator 
Welford Beaton, one of the shrewd- 
est, most outspoken and most pene- 
trating observers in. Hollywood: 
“The output of a studio reflects 


the atmosphere that prevails on | 
I enjey visiting the Para-| 


the lot. 
mount lot, for the place has a 
buoyant spirit that is. good to in- 
hale; everyone likes Ben Schulberg 
and I never hear any knocking. 


Because such feelings exist on their | — 


two lots, Paramount and are 
turning out the highest grade pic- 
tures that ever have come to the 


screen.” 


Hee che 


Mr. Beaton’s second coniment: 

“The most intelligent use of dia- 
logue that I have encountered is in 
‘Interference,’ Paramount’s first all- 
talking picture, and it will be ex- 
celled by the dialogue in ‘The 


Doctor’s Secret,’ if I ean judge; 


from some rushes that I have seen. 
I have seen ‘Interference’ as a 
stage play, a silent motion picture 
-and a talking motion picture. The 
one version that stands out as the 
finest entertainment, the most in- 
timate, artistic and interesting 
presentation, is the talking picture 
version, though in- its ‘silent.form 
‘Interference’ is a fine motion pic- 
ture.” 

x ok Ok 

Considering the fact that “Inter- 

ference” as a stage play ran to ca- 
pacity business for two years in 
London and over a year in Broad- 
way, New York, this is no small 
tribute to our first all-talkie. 

cay age 


A theatre manager from Twin 
Falls, Idaho, writes: 

“Just closed great exploitation 
stunt ‘Wings.’ B 
surrounding country with 15,000 
heralds, dodgers and prizes from 
airplane. Departure and return of 
pene announced. by whistles and 
ells.” 


. Later wire from Twin Falls: 
“Greatest mob in history of Twin 


written by)/ night to see ‘Wings.’ 


bon. It is the manner in which} 
ithey are combined with other} 
‘materials that determines their | 


-get a beautiful diamond like “In- 


ombed town and’ 


2,000 turned? 
away. Glass broken out of box of-| 
fice and doors. ‘Wings’ will break: 
all box officé records. People driv- 
ing a hundred miles to see it.” ; 
A good exploitation stunt with | 
which to build business for the | 
world’s greatest box office attrac-.| 
tion and incidentally sell a lot of; 
extra ad sales. 
* * : 

4 : . ; ed 
New joys coming in sound pic- | 
tures: Baclanova singing in “The 
Wolf of Wall Street,” James Hall | 
(once a musical comedy leading | 
man, and a very popular one) sing- | 
ing in “The Case of Lena Smith,” | 
Nancy Carroll singing in “The| 
Shopworn Angel,” Lupe Velez sing- / 
ing two Spanish love numbers in| 
“Wolf Song.” Z| 
* * | 

Diamond and coal. Both are} 
basically the same material—car- 


* 


nature, their value and attraction. 
It’s the same with talking motion 
pictures. All use basically the} 
same principles. But when Para- | 
mount combines these principles | 
with brains, resources, superior 
story and stars who can taik, you 


terference.” 
6 cd OK 
A young man who will get along: 
Maurice Chevalier. 
a * * 
“The finest. sound picture made! 
so far.”—Film Daily. ; 
“Greatest of all examples of this 
new art.”—Daily Review. 
“Paramount takes an easy lead 
in talking pictures.’—-New York 
World. | 
Headlines about ‘Interference,’ 
of course. With box oifice lines at} 
the Criterion, New York,*to back | 
up the headlines. 


| 
: 
} 


\ 
“ | 
| 


Speaking of the Criterion, the 
home office went over there early 


‘run the story serially. 


EFFECTIVE AND CHEAP 


of the finest pictures on our this 
year’s program: “The Shopworn 
Angel.” We had high hopes for 
this picture but it has turned out 
just about five times as fine as we 
expected. Nancy Carroll turns in 
a great performance, and Gary 
Cooper does his best work to date. 
The last reel is in dialogue with 
Nancy singing “A Precious Little 
Thing Called Love.” And how! 


* * * 


Walter Vincent, of Wilmer 
Vincent, writes George Schaefer: 

“Of all the talking pictures 1 
have seen to date, ‘Interference’ is 
far and away the best. You had a 
good play to start with, and your 
cast was adequate. The characters 
were not yelling to the audience as 
has pertained in many of the talk- 
ing pictures to date. I congratu- 
late vou.” 

(Signed) Walter Vincent. 
* * * 


& 


Stanley Summer, University The- 
atre, Cambridge, Mass., wires Mr. 
Schaefer: 

““Interference’ proves in every 
way that talkies have arrived and 
Paramount is driving the head 
wagon. It is the most gripping 
drama I have seen on the screen. 
People perfect in their parts in 
both voice and action without ex- 
ception.. Was amazed at quality 


and naturalness of voice. Con- 
graulations.” 
| * * * 

'H. R. Mason, Rocky Mount, 


N. C., and C. H. Arrington, from 
Goldsboro, N. Cs unite in this wire 
to Mr. Schaefer: 

“Congratulations to Paramount 
on ‘Interference.’ A tremendous 
advance in the new field.” 

* * x 

These men were in New York 
when we showed “Interference” to 
the convention and Mr. Schaefer 
made some hay while the sound 
showed by slipping them into the 
Criterion. 


i 


| 


Here is a sample of what ingenuity will do in the Rosetta Theatre, | 
Little River, Fla., that has no budget for advertising. 
the lobby display, put in a week before the showing of “Tarzan the. 
| Mighty,” Manager. N. L. Tower succeeded in getting the local paper to | 
On the first day of the serial, a live monkey | 
j and bear were used in front of the theatre as an added attraction. |}. 


In addition to | 


BLOCKS TRAFFIC 
AT THE WORLD’S 
CROSSROAD 


Traffic at Broadway and 42d 


| Street, the crossroad of the world, 


was blocked 


a for nearly 
minutes when 


Manager 


twenty 
Robert 


| Weitman, of the Rialto Theatre, 


New York, had his crew of elec- 
tricians move a full-sized airplane 


; from the marquee of the Criterion 


Theatre to his own theatre across 


| the street in preparation for the 


first showing of “Wings’’ at popu- 


‘lar prices in New York. 


The great number of people who 
daily throng this congested center 


| could not help but become aware 


of the change in the showing of 


| this picture and a great deal of 


valuable publicity was obtained in 


i this way. 


No Let-Up in “Abie” Biz 
3rd Week, Cincinnati 


{From Motion Picture News) 


Cincinnati, Ohio,—‘‘Abie’s 
Irish Rose,” which had a 
capacity week on the original 
booking at the Lyric, and was 
therefore held for an extra 
seven days, is beginning its 
third and final week, with no 
apparent let-up in attend- 
ance. Claude Saunders, spe- 
cial exploiteer for Paramount, 
came on from New York for 
the opening, and has been in 
the city ever since putting on 
some effective publicity and 
exploitation stunts, all of 
which .has helped business 
immensely, especially since 
the local dailies have played 
up Saunders’ activities every 
day. 
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PLAY UP YOUR ORGANIST THIS 


IDEAS FOR 


TALK THIS OVER WITH 
ORGANIST TODAY! 


How long has it been 


since 
attention-of your public upon 


] ba 8 
] Insert pie- ack 

ture of your velve ve j 
| organist. s6 1 a0 le onger .S 
i the newly du- nih mere = 
| coed console | Spotlight, with a 
| here card explaining 
| This pieture | that they’re the 

to be the patel * - a 
l tite weiss one NEW ones, and 
| in the Inyout, | what kind of 
| filling these ound each pipe 
| two columns Se 
: iKe 

| wix inches 
| 
| 


deep 


your organist 
of the organ. 


Repaint the console in ivory duco 


to make it LOOK fferent and 
make a lot of whoop-te-doo about 
it when you finally unmask it. Let 


you 
your pipe organ 


Here it is 
‘ou set, announce 
you can get-’em) 
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YOU 


SA SAG A ASRS ATE EEE LIE LILES LAELELLE LSE 


Write te Sam 
Palmer, S02 Para 
mount Building, 
York, for 
these photos or 
thin mat, 


or some of our 


New 


> : i a MesPE2 
‘WSS MBE AL ASRLELELE BELLAIRE IE AAA EBLE ELBA EE 


CAPTIONS 


i.—Explaining the massive five man- 
ual keyboard of Brooklyn-Paramount 
Theatre organ console. It is possi- 
io produce a million different 
combinations with the gigantic key- 
board, Experts have been at work 


effect of the a Sunday editor. All the layout 

pipes you’ve needs to be complete is a picture 

the lobby and of your organist at the newly du- 
any additional ones you can get. coed console (that picture to be the| 
While those pipes are on display biggest one in the layout) and a 
in your lobby, tell your organist to picture of your organist and some 
squeak along on any other keys local luminary examining a hand- 
t} tickle those ful of the small pipes—this photo 


except the ones that 


hear the grand 


3 fe 
replacement of the 


display in 


had or 


ble 


; Write to Wurlitzer and also to be larger than the layout | six months on this important part of 

sorrow some. of Murtagh photos. Mr. Palmer! the Brookiyn-Paramount Theatre 
Di: » few of them in a de- will send you a mat of this layout! organ alone. 

partn store window. if you wish and you can add the 


2—Rear of console, 


local cuts. sands of tiny electric 


The keen public curiosity to see 
and know what is “inside” of a 
} pipe organ is thus satisfied. 


huge 
There is no fake about all this. 


Publix Opinion prints herewith a 
of eight photos showing 
Murtagh, the famous Brook- 
Theatre organist, 
instrument now in 


wires, neces- 
sand and one combinations and nov- 
elty effects possible in the pipe 


ramount 


ning the 


that theatre while it was being Tell it all frankly to your friend | pipes be the new BROOKLYN-PAR- 
nade at the factory. Write toSam the Sunday editor. The chances | dil xin 

Palmer, 802 Paramount Building, are your organ needs a few new | 3—This is not a display of safety 
New York, and he’ll send ’em. pipes to modernize it. If so, write | pists, but the combination board 
You instrument—the parts the in to your city manager and see if | where Mr. Murtagh sets up his own 
public never sees—is EXACTLY you can get the home office to get) original series of tonal combinations 
LIKE that, so you ean use these them for you. If you can’t, then | which later can be controlled at the 
same pictures ' for a Sunday display the old pipes anway, and! keyboard by pressing any one of 40 


make the whoop-te-doo about the 


feature article if you’re / 
(Continued on page 7) 


good enough salesman to sell it to| 


full-page combination pistons, There are sew- 


eral of these combination boards in 


showing thou- | 


sary to obtain contacts with a thou. | 


the Brooklyn-Paranm 
for each manual and 6 
pedala. "i 


i—MMr. Murtagh is 
the smallest pipe in 
Paramount organ, the 
lend-pencil but of ten 
Piceolo effects are ? 

this pipe. 7 


5.—The upper half of — 
diaphone pipe in the 1 
LYN-PARAMOUNT at 
bration from this on e 
connected with the wh 
sufficient to Jar a bul 


6.—Henry Murtagh, fa ' 
Sanist, shows his little 
the pipes of the new B&F 
amount organ, looking 
diaphone pipes and othe 
in the majestic foun 
upon which the m 
effects are bullt, 


7.—A corner of the 
tion showing a few | 
horns, eymbals, harp @ 
ete. in the pipe @ ' 
new BROOKLYN-PA 


atre which opened 


S.—The equivalent 
symphony orchestra, J 
military band ts here 1 
several rooms full 

for the “last werd” 
organs, being inst 
Brooklyn Paramount- 
Paramount Square, 
nue and DeKalh, The | 
November 24, ¥ 
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BROOKLYN INSTITUTIONALIZED ORGAN 


SS MENT. | THESE PAPERS GRABBED IT! P re ha dee 
GOOD STORY Wer NOE YOURS! THIS WAY 


(Continued from page 6) 
1 Henry Murtagh, noted pipe) modernization of the organ which 


n virtuoso, rests his hands ands “mArhs rane | co ; eae Se oi ea ee mee ———— _jthe new duco paint will verify. 
upon the keys and pedals of|' |} Ct a THIMARVE - MUSIC IS HUC R: Blortecs ernie Mar ee 
é Ae a : WN : hat bs Be ; -|organist’s Thoopee ub. Le 1€ 
it five-manual console Wur-|) Hi oOo fu : ~ Se = = circulation manager of one of the 
ran at the opening of the!: Heche seater ‘ i om ; : . newspapers promote the club for 
you, Merchants will give prizes 
free, once a week, for a _ special 
“Whoopee Club Saturday morning 
show.” 
Pipe organs, like violins, improve 
with age. They get mellow. The 
climatic conditions in your city have 


NeW YURK EVENING JOURNAL #® America’s Greatest Evening Newspaper 


yunt Square, Flatbush and 
eKalb Aves., on Nov. 24th, and! 
awakens 800 instruments into life 
until they throb into the mighty, 
sing crescendo of a 200-piece| 


-Paramount Theatre, ( 


p some mysterious element that makes 
‘ pei y orchestra, it will be a your pipe organ better than most 
far ery from the lonely plaint of| others. Therefore, instead of buy- 


ibia plana, carved from the 
: shin bone of a 
wild ass, which! 
wailed in the ears 
of scattered des- 
ert folk more 
than 6,000 years. 
ago. Yet, the one 
is the direct, lin- 
| eal descendant of 
the other. 

The principle 
underlying both 
these instruments 
is-the same. Air. 
is set in motion 


the | 


ing a new one, the modernization 
of the old one is more valuable. 

While you're displaying your pipes 
in the lobby (see that they’re not 
swiped by kids, for whistles) let 
your organist do a piano solo on the 
Stage, and let it be explained by 
trailer-copy that he is doing it while 
a corps of expert organ builders are 
increasing the tone and volume re- 
sources of the organ, and when com 
plete it will equal a 200-piece sym- 
phony orchestra. 

In executing this idea, YOU have 
to take it seriously, and believe in 
it, or it’ll flop. If you put the pres- 
sure behind it, you ean make your 

pipe organ a big box office bet. 


used for piccolo effects. The largest 
tube is a 32-foot diaphone pipe 
which is so wide as to enable a full- 
grown person to sit comfortably 
jinside of it. The vibration from 
this one pipe when connected with 
the wind-pressure is enough to 
-|shake a building: It is from a bat- 
-ltery of these larger pipes that the 
tumultuous thunder of melody 
_jroars down upon the audience by 
the manipulation of the little fin- 
ger of the organist. 

The drums, cymbals, auto horns, 
harp action, chimes, xylophone and 
other “traps” are actually placed 
in the organ chambers and played 
upon by mechanical hands to which 
impulse is transmitted by electrical 
‘jJenergy released from the console 
Aby the organist. Every imaginable 
{noise that could possibly be asso- 

¢iated with any phase of city or 
country life, land or sea, heaven 
or earth, civilization, wild jungles 
or barren deserts can be faithfully 
reproduced by the wide assortment 
of traps in the Brooklyn-Paramount 
organ, which beasts of the largest 
and most complete set of noise- 
making apparatus of>any theatre 
in the world. 

Being the last large organ built 
iby the Wurlitzer firm, the Brook- 
lyn-Paramount organ includes the 
"aeseet tik rie at latest innovations and develop- 
i oo ments of the organ-making craft. 
It benefits by the results of many 
years’ experience in organ con- 
struction, having the double advan- 
tage of incorporating all the im- 
provements of past efforts and 
eliminating the deficiencies and 

iistakes. ; 

One of the outstanding innovations 
of this organ is the unusual shape 
of the organ chambers. A great deal 
of thought has been given to this 
detail because of its importance in 
improving the sound quality of the 


of pipes and emit 
= ted through a 
lip, which makes the pipe’ 
forth musical sound. This’ 
ci is understood by every. 
|, barefoot boy who cuts a 
from a tree, hollows it out, - 
an aperture or lip and blows | 


organ makers, attempting) 
‘porate this simple principle | 
the first organ, evolved a con-) 
on which was believed by 
at the time to be most effi- 
in frightening away evil 


ey Wurlitzer, the noted au-| 
‘on organ making, said of 
is instrument: “The large pipes) 
of the oldest organ stood in front. 
The whole instrument bellowed and 
shrieked in a harsh and loud man- 
ner. The keyboard, containing nine 
keys, extended to 27 inches. The 
breadth of a single key varied from 
hree to six inches. Playing with) a oe , [ 
he finger was not to be thought S| One pine wt coer 
fa the key had to be struck i nee 8 
with the clenched fist. The organ- 
st was often called “pulsator or- 
ranum” or “organ ‘beater.” 
Delicate Mechanism 
Nowadays, there is no fist-beat- 
gon organs. To prove the deli- 
‘eate mechanism of the latest model 
» the Brooklyn-Paramount Thea- 
tre, thé Wurlitzer representative 
who installed the organ placed a 
sin on one of the keys and even 
at slight pressure brought forth 
a faint responsive tone. The weight 
f that coin was sufficient to con- 
sy a command to the electrical 
wer to open one of the pipes in 
organ chamber up above and, 
by setting air currents in motion 
‘in that pipe, to make it speak! 


: is jorgan. The chambers are con 
- One would suppose that for this organ, The |< hamibers are _ com 
‘sensitive instrument to function so sound like the sounding boards 
perfectly, a mass of intricate mech- on pulpits of famous European 


cathedrals. 
“Vox Humana” 


Another remarkable development 
in the Brooklyn-Paramount organ is 
the “vox humana” or human voice 
reed. This, of course, exists in all 
organs but, by virtue of careful ex- 
periment with the pitch and vibra- 
tion of human voices, organ experts 


anism is required. And one sup- 
poses rightly, for, as a matter of 
fact, this mechanism covers both 
walls of the Brooklyn-Paramount 
Theatre and is housed in spacious 
chambers which could comfortably 
accommodate several large-sized 


. 


families, ; = 


: 5 : have succeeded in evolving a reed 
It all starts from the keyboard} that bears so startling a resem- 
and | ils of the console. The blance to che human voice as to 


make it almost impossible to per- 
ceive the difference. 


Brooklyn-Paramount organ is one 
of the very few five-manual con- 


uae: 2 relty ef«. rex Y wi shests in the cham- 

r b or as 3% le combinations and novelty ef+, rest on wind chests in the c roice, ever 

ee op -ooklyn-Paramount organ has 32 able ig ue 2 : Pe tide cinte that can be played: tix 
soles i orld, and each of Mba ea It “is ‘operated by the feet fects of which the organ is capable. bers about the wall: of the thea Sore otiony. vittieatre wae its 
ihe fe nes odes eee old the low tones on the; One of these contacts is the com- tre. The tiny electric wires connect counterpart in. the Brooklyn-Para- 
ltiplies its sound pos-jand controls the tow “'" bination board where Organist’ every note and stop key to mag-|mount organ. Some pipes simulate 


-an bearing the same relation to xa ( re eee en. oe, Dipes simulate 
organ bearing the sé | Pe ag his own original!) nets on the wind chest controlling |the throboing of string ins 1 8. 
the instrument that the basses and Murtagh sets up his own ging : eth 


this gigantic key- 


4 . . i - : int » the li id notes f 
and combinations | ‘chestra series of tonal combinations which | the valves which let the air]. ocawind ee Sei “tinea 
tained is almost}tubas, do » y f the keyboard, in | later ean be controlled at the key-| through the pipes and cause them |give the blaring fanfare of brasges. 
lion mark. It has| The is th : listening, well-or- | board by pressing any one of forty to reverberate. = _ Lah Re a rhe akctnae ot the ‘harp 

: perts six months tojcontrast ee a v-colored keys|ecombination pistons. There are _ Pipes in Sets is faithfully represented by tiny 
Se alt this important dered array of man) aspect of | several of these combination boards Pipes in the organ are in sets. |hammers worked by bellows. And, 
: oklyn-Paramount Bac Stops, ae raion “For | in the Brooklyn-Paramount organ,| They vary in size. The smallest Far takk ati ts nate tien 

> Bee cmanate the nivriah of|one for each manual and-one for pipe in the Brooklyn-Paramount bs duiline: to. lose its wayward ac 
: rom he ate the my! : 


foot pedals. Theatre is about the length of a [cents among the dark, luxuriant re- 


te IES essary to : : ese sie Serle oot 
Se he Gane: The actual pipes of the organ’ pencil but much thinner and it is Icesses of the theatre. 


RS Rage 5 Sy ae umer- 
make contacts with the Innun 


“A spirit of partnership, instead of competition, among all Publix theatres makes for humaneness, 
| ing and tolerance of each others’ problems. This spells progress for all of us.”—DAVID J. CHATKIN : 
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“WHERE DO WE. GO FROM HERE??” 


The lure of show business as Publix exemplifies it is strong- 
ly revealed by the fact that an executive who was in charge 
of 1200 employees of one of the big meat packing companies, 
quit that job to start anew at the bottom of the theatrical 
ladder. He started as the uniformed footman, opening car- 
riage doors, at the Chicago Theatre, a Publix-Balaban & Katz 
operation. This incident particularly illuminates the oft re- 
peated pledge that it is Publix policy to select only the high- 
est types of man power for every post..- 

Ten years ago, Mr. Sam Katz, then operating the Central 
Park Theatre in Chicago declared that he would have no 


holds in the world of theatres.” 


employee, for no matter how humble the post, who did not. 


have qualifications for constant advancement. © 

That policy is the backbone of Mr. Katz’s present policy for 
Publix. : 

At the recent convention of the Home Office Executive 
Cabinet, and District and Division Managers, Mr. Katz while 
discussing development of Publix man power, again stressed 
the point that he wanted every Publix employee to constantly 
ask himself, “Where Do I Proceed From Here?” 


Contentment vs. Satisfaction 

There is a vast difference in being contented and being sat- 
isfied, although the dictionary gives them aS synonyms. A 
man may be contented without: being satisfied. 

According to our interpretation of the dictionary, content- 
ment means limiting your desires to your means by gratifying 
them, And satisfied means that you have everything you 
want, your every desire fulfilled. Do you get the difference? 

A man can be content with what he has, that is, he lives 
within his means and is happy with. what he has. That is an 
ideal state of mind for a man but it does not mean that he 
must be satisfied. He may have desires that he is unable to 
gratify with the means at hand. Then he is not satisfied. If 
he is dissatisfied with himself, we have an ideal condition for 
development. It is the man who is not satisfied with himself 
who is ambitious. He wants to get in a position to gratify 
other desires and he works to that end. At the same time he 
may be contented. He is enjoying the things he has with.the 
thought in mind that some day he can have more. This man 
is going to grow. : . 

Many a business becomes satisfied and lets its satisfaction 
show too plainly. Soon that business starts to slip back. 
Today it is a constant struggle to keep up with the procession. 
It has been said that we cannot stand still. We either go 
fcrwafd or we go back. The man who is constantly fighting 
to get ahead grows; the man who rests on his oars drifts. 
down stream. So we say that dissatisfaction is a healthy 
symptom in any business. A desire to do more business each 
year, backed by the proper effort, will have results. That is 
a healthy form of dissatisfaction.—Talks in Ten Point. 


MENTAL ATTITUDE! 


Why is it that one man succeeds at a job where another 
fails? Why, for example, does Mr. Jones sell more washing 
machines than Mr. Brown? Of course, personality is desir- 
able, but not necessary to get ahead. 

If you have a deep rooted belief that the-product you’re sell- 
ing is the real stuff—you’re bound to put a sale over. 

Whatever it may be that you are trying to put across, 
whether it is asking for a position, selling an article or induc- 
ing a person to take something he thinks he doesn’t want, 
if you have a 100% trust in your ability to do a job or sell 
something, it will show in the inflection of your voice, in your 
eyes and even in your physical stance. And it is just seem- 
ingly small things of this nature that help to put your firm 
on the map, as it were. * gs alg 

__ If you want to succeed in life, do the thing that you really 
believe in and in believing it you will put your whole heart 
into the work and in that way you cannot help but succeed. 


Publix Theatres Corporation, Paramount Building, New York, Week of December 22nd, 1928. 


“Leave no stone unturned to nk Publix the THROW LIGHT 
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Smeremeennnersienneitupers 


acerca ey ; 


General Director of Theatre Manager 


TIS SATIN 
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FILE THIS! IT WILL HELP PLAN PR 
Watch Publix Opinion for this service in every iss 
trade papers for it, too! 


ON “DARK” 
THEATRES 


LENGTH OF FEATURES 


In addition to his other duties, 


» No. Subject 
: j Re has been Prep and Pep—® reels (sync.).......... Fox 
- being  saggin joining Do Your Duty—7 reels (non-sync.)..... FN, 59 
assigned to 7 i The Spieler—7 reels (non-sync.)...... Pathe | 
Comptroller Fred Metzler, and Little Wilacat—-7 reels (synec.)..... Warners 


T. H. Young, director of the Pub- 
lix Realty Department, in an inves- 
tigation of possible uses of theatres 
owned by Publix which for some 
reason or other have been closed. 

Local managements are being 
asked to furnish complete informa- 
tion and recommendations to Mr, 
Weiss as to the possibility of 
profitable operation of such houses. 


Dream of Love-—9 reels (non-sync,)...Metro 7! 
Sins of the Fathers—9 reels (sync.)...Para. 
Riley the Cop—8 reels (sync.).......... Fox 
Alias Jimmy Valentine—® reels (sync.) Metro 
Lady of Chance—8 reels (non-sync,)..Metro 
On Trial—10 reels (sync.)......... Warners 
Show Folks—8 reels (sync,).......... Pathe 
Home Coming—9 reels (syne.)........ Para. 


LENGTH OF TALKING SHORTS 


Conlin & 
Chas. Chase 
Joe E. Brown 
Newhof & Phelpe... 3 oss. vcreescacecebinede 
Jay, Vie Sui cen teed ME. dis whe <h nituke «9 eaten a 
Hugh. Herbert. & ‘Co. i 555) Chek ae ee 
Chas. Rogers, The Movieman............... 
The Wight Colts oe Se ee SLA 
May McAvoy in Sunny California........... 
Visions of Spain 
Moscow Art Ensemble 
Martinelli 


The suggestion is offered free of 
charge to movie producers that 
they make their trade-marks artic- 
ulate, now that sound film is here. 
The Pathe rooster could crow, the 
Metro-Goldwyn-Mayer lion could 
roar, the chains around the First 
National hemisphere could clank, 
and Paramount’s mountain, or vol- 
cano or whatever it is, could erupt 
or avalanche. 


gso8e882323% 
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Poot ener erev tebe sesee 


Newspaper columnists, or cal- 
umnists (how DO you spell it), 
who frantically search for 
would do well to add the solo or-|) 
anists and stage band leaders of || 
ublix theatres to their daily route || 
of news sources. If anybody has a 
gag, they always it out on these 
instrument h Yesterday,|| 
Jesse Crawford asked. a eet 
where he lived. ‘ 

“At the ‘Century,’” he answered. || 
“S’funny, I 
the Belvede 
ford. “Nope,” “i 
tho. I usta be the Apollo of the|} 
Belvedere, and then I was the 
emancipator at the Lincoln; the 
pick o’ the picture at the } 


Wee eee vee eee ee 
CAV OEE D Eee Hwee eeeetene 

Scere ee eee ee ee ee ee 
ee es 2 ee a 


ee ee ee ee 


hit Pee eee ee a a ee 


LENGTH OF NON-SYNCHRONOUS SHORTS 
Paramount — 


Still Waters 
» Koko’s Act 


OOF CGO ee wer were inset Hite bene tee 
VOC eb ee ees eeeeUvsrseeneess ee beeen 


ieee eee ee i 


But you can’t laugh at that un- 
less you know the hotel names of 
New York’s Times Square District. 


i ee eee ee ee 


ieee 


Exhibitors’ Glossary for the 
new sound films: 

Squawkies: The kind of fea- 

ture film that you’ve got 

‘ bought and 


it eee wee 


PSCC wee Oe Oe 


Nites ee ee ee 


Talkies: Films that talk, 
Mawkies:' Talking films that 
don’t talk, 
_ Epic: Something that ain’t an 
: eppes. 


PUBLIX OPINION hopes 
to be your information bu- 
reau, and your service station 
for sales tips and helps. - 
Read it closely! The thoughts 
of all the leaders in Publix 
and the rest of the industry 
are in Publix Opinion, 


Executives in the projection 
room of an opposition company 
looking over completed film prod- 
uct, with eye to adding synchroni- 
zation, had just seen two busts. 
“Whateha think of ’em boys?” 
asks the boss, putting back on his 
shoes and socks. “What’ll we 
do?” Power of suggestion, or a 
brilliant idea, eve y yelled, 
“Perfume ’em!” — - ; 


